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Otto BERNET, Vice-President 


PARKE-BERNET GALLERIES - INC 


742 FIFTH AVENUE - NEW YORK 


Public Sales and Appraisals of Art and Literary Property 


ower me 


THE ERSKINE HEWITT COLLECTION 
Public Sale 


Tuesday and W ednesday Evenings, October 18 and 19, at 8:15 


Books. OrIGINAL DRAWINGS. AUTOGRAPHS. PRINTS AND LITHOGRAPHS 


Thursday Evening, October 20, at 8:15 


PAINTINGS OF THE AMERICAN AND FOREIGN SCHOOLS 


Afternoons of October 19, 20, 21, and 22 at 2 P.M. 


MINIATURES, FURNITURE AND OTHER ART PROPERTY 


By Order of Norvin H. Green, Executor 


MINIATURES AND PAINTINGS 


The renowned collection of Early American 
miniatures includes portraits of Washing- 
ton by John Ramage and James Peale and 
one by Robert Fulton formerly the property 
of Augustine Washington. Several portrait 
miniatures of Lafayette. Other notable mini- 
atures by Edward Greene Malbone. Robert 
Fulton, Washington Allston, Archibald Rob- 
ertson and John Copley. Among the dis- 
tinguished Early American paintings, a self- 
portrait by Robert Fulton. One of the 
extremely rare portraits of Alexander Hamil- 
ton, given to Jarvis. Also a group of five 
Sharples pastels. 


BIBELOTS AND DECORATIONS 


Important historical bibelots and decorative 
objects include a number associated with 
Lafayette, among them his silver-fitted dress- 
ing case. Also a gold-mounted ivory-headed 


cane presented by Washington to General 
Anthony Wayne. Marble busts of Washing- 
ton, Franklin, Hamilton and John Marshall. 
FURNITURE, SILVER, OTHER PROPERTY 

English, American and French XVIII and 
early XIX century furniture. A pair of ma- 
hogany settees by Duncan Phyfe and a cherry 
linen press with rare Jefferson portrait brass 
handles. In the small but very choice group 
of pewter, a 42-piece service of plate and 
dishes used by Washington while campaign- 
ing. Notable Georgian and Early American 
silver. English, French and other fine por- 
celains, including a Derby part service of 
26 pieces, formerly owned by Colonel Wil- 
liam Washington. A magnificent Brussels 
XVIII century Teniers tapestry The Ker- 
messe and a group of Oriental rugs. A superb 
painting of Wall Street in 1820 and other 
historical views. American autographs, 
prints, drawings, maps. and broadsides. 


Illustrated Catalogue $1.50 


EXHIBITION FROM OCTOBER 15 1 WEEKDAYS 9 TO 5:30 


1 SUNDAY 2 TO 5 


PARKE-BERNET GALLERIES, INC — Telephone Plaza 3-7573 


Hiram H. Parke, President 


ARTHUR SWANN, Vice-President 


Epwarp W. Keyes, Secretary & Treasurer 
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HE Art Season, which has just begun, 
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is a season which shows promise of an activity to be notable in our times; 
of a richness and growth in every phase of the arts that will present a con- 
tinuous challenge to the art devotee who hopes to keep pace with its head- 
long progress. 


You, who are equipped with a subscription to The Art News, can con- 
template with calm assurance the march of this vigorous season, for every 
significant art event of 1938-39 will be accorded the unique attention only 
America’s oldest and most distinguished art magazine can give: complete 
weekly coverage of ALL the news of art, maturely interpreted, generously 
illustrated. 


But there are many well-intentioned art-lovers who, wanting and needing 
this fine type of art reporting, have not yet discovered The Art News. 
And, consequently, are obtaining only a small part of the enjoyment 
which should be theirs. 


Perhaps you know of such a person — someone who would welcome and 
appreciate an introduction to your kind of art magazine ... The Art 
News. If you will give us his or her name and address, we will be happy 
to forward a sample copy of the publication — free. We believe that, 
having made the acquaintance of this entirely different method of current 
art discussion, they will wish to continue receiving it. And your friendly 
gesture may be the means of providing that person with an enormously 


increased pleasure in the arts from today onward. 


The form below is for your convenience, or you may use your own stationery. 
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DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 
PORCELAINS 
OBJETS d’ART 


NEW YORK 


KNOEDLER 


SELECTED 
PAINTINGS 
AND PRINTS 


14 EAST 57TH STREET 
NEW YORK 


LONDON: PARIS: 
15 Old Bond Street 22 Rue des Capucines 
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“CHRISTIE’S” 


LONDON, ENGLAND 







For ver one hundred and fifty years CHRISTIE'S has b 
renowned. They have had the privilege of 


een world 
selling, in their Great 
Rooms, most of the Famous Collections of Works of Art which have 
been dispersed at auction in England over that period, and their 
unrivalled experience is at the disposal of all who may wish to consult 
















them regarding the sale of 
ANCIENT & MODERN PICTURES, DRAW. 
INGS & ENGRAVINGS, ENGLISH, CONTINEN- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 
The Commission, in the event of a sale being effected, is 


SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 





For BOOKS AND MANUSCRIPTS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent. 


COINS 


The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
| From whom full Particulars and Advice can be had on enquiry 
| 


Telephone: Whitehall 5056 Cables: ‘“‘Christiart, Piccy, London” 


| 
| 
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One of a set of four George III, 1822, two handle, half-fluted, 

gadroon border silver Wine Coolers; (applied with Coat of 

Arms of the Aberdeen Family), standing 10/2 inches high. 
Made in London by Philip Rundell. 
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EXHIBITED AT THE SCHNEIDER-GABRIEL GALLERIES 


FROM THE OPENING OF A NEW GALLERY: LAWRENCE’S PORTRAIT SKETCH, “LADY NORTH” 


Sir Thomas Lawrence is being shown for the first time in this country; as an oil sketch it is unusually revealing of the artist's brilliant 
draughtsmanship and quick sense for likeness and characterization in the terms of bis late style 


Included in the inaugural exhibition of the latest addition to New York's art galleries (reviewed on page 12 of this issue), this work by 
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CANADIAN PANORAMA IN LONDON 


Northernmost American Art in a First Survey at the Tate 


BY GRAHAM McINNES 


rypviil national 

arts ol 

countries offer 
many points of sim- 
ilarity. For though 
\mericans, Canadi- 
ans and Australians 
are heirs to the great 
l:uropean traditions, 


to the discoveries of 


young 


all the masters from 
Giotto to Cézanne, 
and even to the aes- 
thetic approach of 
other peoples far re- 
moved in time and 
they work in 
an entirely new en- 
vironment which 
must be revalued in 
terms of their own 
experience before a 
genuine national art 
can emerge. While it 
is true that neither 
an aggressive nation- 
alism on the one hand 
nor slavish imitation 
on the other can hope 
to produce a national 
art, it is equally true 
that, until artists 
learn to see their own 
country through their 
own eyes, their work 
is apt to be 
stantial and 
tive. 

lhe history of Ca- 
nadian art begins, if 
we except Indian 
work, with the eccle- 
Siastical woodecarv- 


space, 


insub- 
deriva- 


ing and decoration of 
the French Canadi- 
ans. But with the 
growth of English 
and American influ- 
ences, this genuine 
craft tradition died 
out about the middle 
of last century, and 
its influence on con- 
temporary painting 
and sculpture has 
been negligible, 
though many excel- 
lent examples have 
survived. There fol- 
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lowed a long period 
in which Canadian 
art paralleled, at a 
later date, the art of 
the United States: 
portraiture on the 
Reynolds model, 
landscape in the 
Dutch and neo-Bar- 
bizon tradition, with 
afew “primitives” 
working in obscurity. 
lhe most noteworthy 
artists of this period 
were Cornelius 
Krieghotf (1812-72 
a German immigrant 
who lived in Quebec 
City and observed 
the habitants with a 
humorous eye; Paul 
Kane (1810-71) who 
left a fine documen- 
tary record of Indian 
life in the North 
West; J]. A. Fraser 
(1838-98) and Dan- 
iel Fowler (1810-94), 
both draughtsmen of 
considerable ability. 
At the end of this 
period, in 1886, an 
exhibition of Cana- 
dian art was held in 
London, and a mem- 
ber of the Royal 
\cademy, sent to 
make an_ unofficial 
report, observed with 
some feeling and con- 
siderable justice “‘l 
should like to see Ca- 
nadian art Canadian 
to the backbone.’’ 
With one or two ex- 
ceptions, our art, at 
that time, was indeed 
but a pale reflection 
of the currently fash- 
ionable Luropean 
salons. But in the 
nineties, Impression- 
ism came to Canada, 
and with it the dis- 
covery of the hereto- 
fore neglected snow- 
scape. Men like Mau- 
rice Cullen (1866- 


1934) and his con- 
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temporaries, whom one may compare 
to the Hudson River School, experi- 
mented with light and achieved et- 
fects of misty and evanescent beauty 
And in J. W. Morrice (1865-1924) 
who spent most of his life in Parts 
Canada could boast her first painter 
of international repute the friend 
of Matisse 
intimiste circle of Bonnard and Vuil 
lard 


But for the rise of a national 


a minor luminary in the 


idiom, Canada had to wall 
years immediately preceding the 
War. It was at this time that a group 
of young men began exploring the 
North Country 
Shield whose rocks set a northern 


the Pre-Cambrian 


limit to the agricultural regions ol 
Ontario and Quebec. Here was a land 
of gaunt masses, stark lines, brilliant 
colors and clear atmosphere—a scene 
which it was impossible to treat in 
the old manner. As one of the group 
wrote, “New subjects demand new 
methods, and new methods fling a 
challenge to old conventions.” In- 
spired by the formal possibilities of 
their new country, which aroused in 
them immense enthusiasm, they 
adapted certain Post-I[mpressionist 
technique notably the divided 
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SELF-PORTRAIT” BY 
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TATE GALLERY, LONDON 


THE CONTEMPORARY, F. H. VARLEY 


brushstroke, the thick impasto and the bold decorative mass—to 
the presentation of its essence on canvas. “We felt,’ wrote another 
member of the group, “that there was a rich field for landscape 
motifs, and we frankly abandoned all attempts at literal painting, 
and treated our subjects with the freedom of the decorative de- 


signer.” 


The resulting art was a bold, free idiom, at times heavily charged 
with romanticism, in which the essential spirit of the North was 
captured in the opposition of strong mass to swirling rhythmic line, 
the whole being bound together in patterned order by marked deco- 
rative treatment. In the case of Tom Thomson (1877-1917) this 
idiom became almost pure design, sometimes rhythmic, more often 
static. His companions, who later formed themselves into the Group 





LENT BY DR. JAMES MACCALLUM, TORONTO 


THE MODERN CANADIAN LANDSCAPE: (LEFT) “PINE ISLAND 







range of subject matter. The 
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of Seven (1919-1932) each show 
their own personal variant of a basic 
decorative style. With Arthur Lis- 
mer the style becomes freer and more 
dynamic; with Lawren Harris it ap- 
proaches formalized semi-abstrac- 
tion; with F. TH. Varley it becomes a 
vehicle for dramatic portraiture 
I:ven as painters from the Middle 
West were among the first to provide 
a consciously American idiom, so 
these painters, seeing Canada through 
their own eves, sought to create a 
consciously Canadian idiom 

lf, in so doing, they swung the 
pendulum too far in the direction of 
pure landscape, this was but a tem- 
porary phase. More serious was theit 
etfect on their impressionable follow- 
ers who, seeking to capture their 
methods, without their creative fire 
quickly began to turn manner into 
mannerism. [There followed a short 
period toward the end of the twen- 
ties When the decorative, patterned 
approach was carried to an extreme 
as tedious as any outworn academi- 
cism. But during the present decade 
the danger point has been passed. 
While still possessing the drive of 
the pioneers, contemporary artists 
have turned afield to an ever wider 


accent is less on Canadian landscape 


than on the Canadian scene as a whole in all its manifold aspects; 
and in the last five years our art has become less arid and more 
humane. Above all there is a new found preoccupation with what, 
for a better term, are Known as painterly qualities, an impassioned 
study of aesthetic, a search for new angles of approach, and a realiza- 
tion (after the necessary period of identification of subject matter 
with national self-discovery) of the truth that what is painted is 
not as important as how it is painted. 

At this critical juncture it 1s therefore of great interest to Cana- 
dians and those interested in the development of their art, to see 
their creative achievements spread out in a synoptic survey which 

(Continued on page 20) 
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EXHIBITED AT THE DURAND-RUEL GALLERIES 





BY 
ARMAND 
GUILLAUMIN 
MAY, 1897 


THE FORGOTTEN IMPRESSIONIST 


Guillaumin Remembered in a One Man Show 


O HAVE been a member of the original Impressionist group 
from its first exhibition in 1874 and to have outlived all 
of his fellows and most of their followers until 


have begun to paint 
in the sixties of the 
nineteenth century 1n 
the paltry free hours 
left by a full day's 
work and only to have 
become a professional 
painter in the nineties 
at the age of fifty; to 
have shared the his- 
toric vituperation and 
later acclaim of his 
confreres by the Pari- 
sian critics and to be, 
in this day and age, 
almost unknown to the 
American public—all 
this is but a small par- 
cel out of the curious 
life, work and destiny 
of Armand Guillau- 
min, recalled on the 
Occasion of the ex- 
hibition of thirteen of 
his paintings at the 
Durand - Ruel Galle- 
ries. He is, strangelv 
one of those artists of 
Whom it is difficult to 
Say when one last saw 


THE 


BRILLIANT 


BY ALFRED M. FRANKFURTER 


1927; to 


EXHIBITED AT THE DURAND-RUEL GALLERIES 


“PROVENCE, 


CHEMIN Al 


9 


BORD DE 





LA MEDITERRANEE 


a one man show of his works, a man somehow but universally 
neglected by the critics and biographers and the swarm of news- 
smelling journalists who made a Roman holiday of the Impres- 


sionists. 

Whyr It is because, 
although he was by 
nature and tempera- 
ment the most vehe- 
ment of the Impres- 
sionists and one of the 
most violently articu- 
late in their defense, 
he was regarded by 
most of his fellows as 
an amateur? It is be- 
cause, aS an amateur 
for thirty-odd years, 
he really developed 
the kind of technical 
precision which comes 
of long, painstaking 
preoccupation with a 
hobby and which cul- 
minated in a smooth 
cleanliness of paint 
that could make many 
a Cézanne or a Monet 
blush? Or is it simply 
because of some latte1 
day trick of fate and 
the gods of publicity, 
of the deities of the 
(Cont. on page 19) 
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EXHIBITED AT THE MUSEUM OF MODERN ART 


N ROUAULT the twentieth century gives to the history of art 
another genius and, among his prints, a small group of master- 
pieces. Enthusiastic recognition of this greatness has been slow 

in reaching its predestined pitch. It is now assured by the exhibition 
just arranged by Monroe Wheeler at the Museum of Modern Art 
One hundred and fifty etchings, lithographs and wood-engravings 
half of which are in color, have been installed in a display which 1s 
itself, because of its ingenious functionalism, a thing of beauty and 
an object of general admiration 

A solitary figure who followed his own precepts while the storms 
of successive art movements raged around him, Rouault developed 
a language of forms which served to express, on the one hand, his 
bitter condemnation of the creatures of society—the pathetic clown 
the brazen prostitute and the 
corrupt lawyer. On the other hand, it served to express Rouault’s 
melancholy belief in suffering 


and those monsters of man’s creation 


which he has protested is unfeigned 

and his ardent search for a spiritual haven. Passion and asceti- 
cism are twin dynamos in his prints, as they are in his better known 
paintings. Black bands that gouge out forms, enchaining, like lead 
mullions, the brilliant areas of stained-glass colors or the luminous 
areas of unrelieved white, are like the lacerations of a penitent, fer- 
vid, firm and relentless. Whether Rouault works in color or in black 
and white, there is always in his paintings, as in his etchings and 
lithographs, a dramatic contrast between light and dark, a dynamic 
tension between the advancing colors and the binding blacks. The 
pathos and emotionalism in- 
Yerent in 
painting and in his philosophy 
are superlatively expressed in 
the truly magnificent trial 
proofs from a series of fifty- 
Viserere et 
which the artist 
worked for twenty-two years. 
\lthough completed in 
unusually large prints, 
illustrations for a text by the 
artist’s friend, André Suares, 
have not yet been issued, due 
to the unfortunate caprice of 
Vollard, his publisher. 

from his youthful training 
as an apprentice to a maker of 
stained glass when he studied 
the great windows of Chartres 
and the churches of Paris, Rou- 
ault became familiar with the 
religious art of the twelfth and 
thirteenth centuries. From his 
later association with Gustave 
Moreau he again came in con- 
tact with metaphysics and with 
the jewelled brilliance of col- 
ors. | o the austerity of mediae- 
val forms and to such tradi- 
tional religious motives as the 
Madonna and Child or the 


Rouault’s style ol 


seven etchings, 
Guerre, on 


1927, 
these 


ROUAULT 
OF GRAPHIC ART 


Prints by the “Honk of Modern Art” 


AS MASTER 


BY MARTHA DAVIDSON 


Mian of Sorrows, Rouault brings not only a modern doctrine, a 
great deal of which was engendered by the work of Daumier, but an 
overwhelming compassion and disillusionment which are so poign- 
antly stated in the etchings of Miserere et Guerre and so wistfully 
reiterated in Rouault’s own poem Pour un Miserere. Unlike Goyas 
Disasters of War or Otto Dix’s etchings of 1914 to 1918, these etch- 
ings, another of the great modern series attacking war as an evil 
than which there Is none more tragic, avoids descriptive statements 
Indeed, when such an account Is attempted, as it is in Man is a Wol/ 
to Men, the result is ineffective both descriptively and emotionally. 
lor Rouault is fundamentally an interpreter of an inner state of 
being, rather than a narrator of external events, and it is his peculiar 
genius to make possible the exteriorization, in pictorial form, of the 
primary emotions of mankind. Elis etchings are symbols of universal 
misery applicable to all forms of human suffering, not only to those 
caused by actual combat. War: Horror to Mothers bears no direct 
relation to war, despite the exacting title, but is a passionate appeal 
for love and gentleness made in the traditional pictorial form em- 
ploved tor the representation of the Virgin and Christ Child. In an 
age of materialism when religion has virtually ceased to inspire 
the creative artist, Rouault remains preéminently a religious paintet 
whose belief in Catholicism speaks plaintively in his pictues 
touched with the morbidity of a melancholy recluse 

lhese etchings, wrought rebelliously in a totally unconventional! 

(Continued on page 20) 
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( PENING on 
Octobe 


ro and 
extending until Oc- 
tober 14, the eleventh 
in the series of New 
York Antiques Ex- 
positions, again to be 
held in the Great 
Ballroom o the 
Commodore Hotel, 
promises one of the 
most widely varied 
ranges of interest im 
the ten years of this 
established — institu- 
tion, One hundred 
and thirty-odd_ ex- 
ibitors from various 
parts of the country 
will present antique 
decorative and gra- 
phic art, those from 
the smaller towns 
concentrating on 
lmerican eighteenth 
and nineteenth cen- 
tury objects, while 
the metropolitan 
dealers are arranging 
inclusive displays of 
English and French 

antiques. 
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EXHIBITED BY THE ST. JAMES S GALLERIES AT THE ANTIQUES EXPOSITION 


ON VIEW: A CHARACTERISTICALLY FINE ENHIBIT Of 


\ LITHOGRAPH OF 1800 FROM A SHOW OF PRINTS 


EXHIBITED BY THE OLD PRINT SHOP, INC., AT THE ANTIQUES EXPOSITION 
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New Laxhibitions of the Week 





ENGLISH PORTRAITS & WATERCOLORS BY 
PENNELL OPEN A NEW GALLERY 


VYNCHRONOUSLY with the opening of the seaso 
S seventl street 1 s Wee! Witnessed the mauguration of its n 
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grace the walls 

\mong the former, such rarely seen artists as Keenan and Wilk 
afford American collectors an opportunity for acquaintance with 
the inheritors of the great tradition of Raeburn and Hoppner in the 
Regency and early Victorian periods. William Owen and John Sin- 
gleton Copley’s late English period are also characteristically repre- 
sented, as is Sir Thomas Lawrence with a fine portrait sketch (illus- 
trated on the lrontispiece ol this issue ) 

Pennell’s watercolors offer an unusual insight into the more per- 
sonal aspects of an artist known to the public almost exclusively in 
terms of black and white. They reveal him as an extraordinarily 
sensitive colorist and emotionally far more susceptible to the moods 
of light and contrasting weather conditions than his etchings would 
lead one to think, quite apart from the always sure draughtsman- 
ship for which his graphic art long since earned him an established 
repute. Most of these are views of New York at various times ol 
the day and night and they are very interesting for indicating Pen- 
nell’s preoccupation with the essential aspects of a great American 
city long before the native scene became the objective of our paint- 


EXHIBITED AT THE HUDSON D. WALKER GALLERY 


VAN VEEN’S “HANCOCK CHURCH” SHOWN IN A SOMBER PALETTE 





ers. [hese fascinating documents of a forcetul and intluential Ameri 
can artist should not be missed by anyone interested in charting 
an American painting tradition AM. 1 


THE NEW ARTISTIC PRECEDENT SET BY A 
FIFTH AVENUE STORE 


N INNOVATION in the manner of showing fine paintings may 
A be seen in the furniture department of James McCutcheon & 
Company. [he walls of its various rooms are devoted to the work 
of such artists as Lilshemius, Burliuk, Foshko and several others 


who exhibit at the Bover Galleries. The effect is startlingly unlike 


the usual color reproductions of Corot or the occasional daringly 
modern Van Gogh sunflowers which one is accustomed to see in 
rooms set up to show house turnishings. One of Foshko’s gay, turbu- 
lent scenes is interesting for its cunningly interrelated color. Moses 
Soyer shows a group of figures, less smooth in its execution than 
similar painting by his brother, and less inclined toward illustration 
as Well. Burliuk’s swiftly sketched watercolors remind one of Dufy’s 
sparkling, crisp touch. Of the five landscapes by E1lshemius Canal is 
one of the loveliest. Land and water are knit together in this tenderly 
painted scene, in which the movement of clouds is mirrored in the 
gently stirring surface of the water 11 


THE WATERCOLORS OF A MURAL PAINTER, 
STUY VESANT VAN VEEN 


NTUYVESANT VAN VEEN, the young New York artist whose 
S mural paintings have attracted considerable attention during 
the past few vears, brings to the Hudson D. Walker Gallery a 
selection of watercolors. Scenes of rustic and industrial life in 
the Last, painted dryly in a malleable medium, scarcely 
measure up to the artist’s work in oil. They are gloomy in 
color and tight in draughtsmanship, although the latest pic- 
ture, Demolition, promises a development towards a more 
free style. A large percentage of the watercolors are night 
scenes, several of which portray the steel mills of Pittsburgh 
lhe drama of flames shooting up into the dark night sky is 
scarcely projected; indeed, the general prosaic aspect ol 
the day scenes remains unchanged in the nocturnes, with 
the exception of Rural Night at Old Forge. 
Van Veen tries tours de force in Homelife in Homestead, 
a bird’s eye view taken from the front of an automobile. An- 
other evidence of immaturity is the artist’s method of some- 
times leaving unpainted the corners of his paper so that they 
seem to be arbitrarily nicked from the composition. Only in 
the panorama of Haverstraw is the scene itself constructed 
in elliptical shape, leaving the corners of the paper natu- 
rally bare. Despite these shortcomings, Van Veen makes 
his scenes felt to be immediately real and latent with 
“creative energy. M. D 


EVANS’ BRILLIANT CAMERA RECORDS 
OF MODERN AMERICA 


URING the past decade the photographer, Walket 
[-vans, has made an impressive record of American life. 
At times sympathetic, at times humorous, even contemptuous 
in his choice of subjects, he is almost always coldly objective. 
He has spurned artifice and resisted the accidental effects 01 
the candid camera in order to follow “straight” photography 
In his photographs the curious anomalies of contemporary 
life in America are exposed relentlessly, free from falsifica- 
tion, exaggeration or distortion. They are social documents 
made in the traditions of Brady, the first great American pho- 
tographer who left so striking a record of the Civil War. 

It is unusual for Evans to emphasize, as he does in /1m 
Relic, the abstract beauty of fortuitous forms. He does not 
however, ignore the principles of formal composition. On the 
contrary, he is an extremely careful composer; that is to say, 
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ve selects his subjects and his point 
yf view so that the pictorial ele- 
ments of the scene are naturally 
marshalled into a design full of bal- 
nced relationships and significant 
ontrasts. lis scenes of large dis- 
ances are “organized” much less 
xpertly than his views of facades, 
billboards or scenes close at hand, a 
faultless example of which is the 
superbly simple Connecticut krame- 
mse. | here are photographs of the 
people of America and the peculiar- 
ly conglomerate architecture of this 
country curious relics of the 
Greek and Gothic revivals such as 
cheap pressed tin Corinthian capi- 
tals and stately buildings plastered 
with Furnished Rooms signs. There 
ire photographs, like M/ain Street, 
Saratoga Springs, and those ofl 
twisted iron bedsteads, American 





symbols of poverty, that eternalize 
the subjects in the moment selected 
by the camera. It is this evidence of 
the ability to seize an instant in 
time and to reveal its permanent 
significance, the moment still re- 
maining a moment in time, that ERIC GOLDBERG 
becomes the signature of Walker 

Evans’ photographs. Remarkable is the clarity with which space 
and informative details, of which the artist is unsparing, have 


“BEACH 


been presented M.D 


PRECURSORS OF OUR MODERN PAINTING: A 
DISTINGUISHED XIX CENTURY GROUP 


N EXHIBITION of nineteenth century American paintings and 
i watercolors has opened at the Babcock Galleries. Corot and 
the Barbizons are reflected in Homer Martin's small, delicately 
painted and melancholy Road to Honfleur and in Alexander Wyant's 
Woodland Brook, in which the artist paints his favorite view of a 
clearing in the forest. 

[he Impressionists claimed among their American tollowers 
l'wachtman and Robinson. The former is represented here by Gre} 
Day, a thinly painted, evanescent Ivric, the latter by /n Giverny, a 
view of a backyard which retains, in a curiously American mannet 
the homely character of the scene, a character either lost or inad- 
vertently disguised in the paintings of the French Impressionists 
with whom Robinson painted. The aspect of nature at dusk or in the 
moonlight was especially cherished by the romantic landscapists 
who were working at the end of the century. Examples of these 
nocturnes included in the exhibition are by Tryon, John Noble and 
Blakelock, whose small painting, Ambush, typifies this artist’s pre- 
dilection for glowing tones of golden brown. 

Of exceptional interest is the dramatic canvas, Witch of Endo 
by Newman, the romantic colorist and painter of religious and mys- 
tical subjects. Also to be mentioned are Duveneck’s lusty and exotic 
portrait of a Berber and Winslow Homer's newly discovered draw- 
ing, Edge of the Farm. M.D 


AN ANONYMOUS AND STIMULATING GROUP 
OF CONTEMPORARY DRAWINGS 


S I:-EING Art Through the Eye” is the name of an exhibition at 
the Artists’ Gallery now current. Drawings, from which the name 
1 the artist has been expunged or pasted over, they include work by 
contemporary sculptors and painters of the United States, Mexico 
and almost every country of Europe. While admonishing the spec- 
tator not to make a parlor guessing game of the exhibition, the gal- 
lery hopes for a purer aesthetic judgment than is possible when one 
looks at a work of art with a set, preconceived view. Unquestionably 
there is excellent work in this show, and it is well hung as is always 
the case in this gallery so that contrasts of texture, line and subject 
are well brought out. It is hardly possible for the spectator not to 
make a conjecture or two as to the identity of the artists, and this 
one would hazard a guess that there are drawings by Pascin, Hernan- 
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EXHIBITED AT THE CARROLL CARSTAIRS GALLERY 


AGATHE,” A WATERCOLOR EXPRESSING NEO-ROMANTICISM 
dez and Christians Tonny, as well as by admirers of Picasso, Kathe 
Kollwitz and other contemporary masters of line. They might even 
be by the originals! It is anybody’s guess, plus, as the gallery sug- 
gests, “pure aesthetic” enjoyment 5 


DAY DREAMINGS OF A NOSTALGIC ARTIST, 
ERIC GOLDBERG 


a RIC GOLDBERG’S watercolors, now on exhibit at the Carroll 

4 Carstairs Gallery, are filled with a Neo-Romantic nostalgia, a 
recessive gentleness and a sweetness that at times crashes down the 
brink of sentimentality but at other times stirs a memory or awakens 
a dream. The artist is an unusually proficient technician who paints 
entirely on wet paper so that, when completed, his colors are trans- 
parent and evanescent, his forms hazy and his surfaces chalky like 
the surfaces of pastel. He works exclusively in his studio, “‘recollect- 
ing in tranquillity” and transferring the commonplace into some- 
thing lovely, remote and intangible. His bathers at the beach of 
St. Agathe, Canada, are like light-filled wraiths mystically melting 
into the filmy background of the sea and shore. These vague, blurred 
forms are carefully constructed and eloquently harmonized in en- 
semble, but rather too unassertive and elusive. Eric Goldberg has 
changed radically since his earlier Impressionist paintings. M. D 


ROUNDABOUT THE GALLERIES: EIGHT 
NEW EXHIBITIONS 
YICTOR pe PAUW, seeker after vitality, rhythm, form and 
design, according to his own credo pronounced in the cata- 
logue, is holding a one man show at the Charles Morgan Galleries. 
\ large section of his work consists of portraits of famous clowns. 
Save in the color lithographs of Lou and Polidor, the artist is more 
intent upon exercising his credo than upon interpreting and recreat- 
ing the essential spirit of his subject matter, whether it is a view of 
Central Park, a bunch of flowers, or a portrait of a midget. The 
dynamics of his Van Gogh-inspired rowboat and tree trunk, are 
wasted because they are unrelated to any natural human experi- 
ence. De Pauw’s error lies in confining his attention to those elements 
that are so necessary to all good painting that they usually are quiet- 
ly taken for granted. However, his evening scenes of Chinatown, 
executed in crayola, capture the real character of his subject and 
show strength of draughtsmanship. 


FE: ISTIERING the work of artists who are seeking to establish a 

tradition not only native to America, but vital to our day, the 

\.C.A. presents eight sculptors in its opening exhibition. Most de- 

veloped is the work of Noguchi whose Monument to Benjamin 
(Continued on page 21) 
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FRE VUL genius of Charles 


} ? 
Prendergast has 


been 


‘ee 
niversally overlooked 


by American critics, connols- 


1] ? ’ ’ , y " 
seurs, and collectors until re- 
cent vears, When popular tast 


discove re 


current exhibition at the Ad- 


dison Gallery of American 
Art, at Phillips Academy 
Andover, is, therefore, a land- 


mark in the recognition of 
Charles Prendet 


painter. [his is the first time 


gpast as a 


his works have been gathered 
together 1n a retrospective ex- 
hibition, although the artist 
Is represented in several ol 
our museums. Popular favor 
in the first quarter of this cen- 
tury bestowed more laurels on 
his elder Maurice 
Prendergast (1859-1924) who 
shares honors in the Andover 


exhibition 


brother 


\ 


DECORATIVE 


EXHIBITED AT 


FLIGHT O| 


rendergast in 


THE ADDISON GALLERY OF AMERICAN ART 


Charles Prendergast may be placed with that group of painters 
who might be called the “primitive moderns” 


to that of the eighteenth century American “primitive 


artists Who paint in 
a peculiarly archaistic style. Their general stvle has a certain affinity 


painters ot 


landscapes, since it is characterized by lack of either three-dimen- 
sional space or perspective projection and absence of modeling. It 
consists primarily of flat, paper-doll figures which might have been 
pasted against their landscape backgrounds. 
view was the same which was employed by prehistoric man in his 
painting on rock, by the Egyptians on the walls of their tombs, and 





LENT BY THE 


‘his artistic 


MUSEUM OF 


point ol 


MODERN ART 


BIRDS 





BY CHARLES PRENDERGASI 


Review 


by the Greeks in their vase 
painting. But in contrast to 
the work of these ancient peo- 
ples the landscape here 1S 
representational 


to nature 


HOT closer 
although it is very 
stylized 

[he medium of tempera 
painting Which Charles em- 
ployvs is also somewhat of an 
l-ollowing the tra- 


ditions of tourteenth and fif- 


archaism 


teenth century Italy, a thin 
ground ol gesso is layed upon 
a wooden panel and impor- 
tant outlines are incised into 
the gesso. Also in keeping with 
this tradition is the lavish use 
ot gold. Ihe result, however 
is far from Italianate. In dis- 
position of figures, in color, in 
general richness, and even in 
the conception of the human 
figure, the stvle is distinctly 
oriental, and the panels have 


a general character which closely approximates Persian miniature 
painting of the thirteenth and fourteenth centuries. In his earliest 
works, Charles painted his figures in relief built up of the gesso 


itsell 


\t this time, he was using not only an oriental style, but also 


oriental subjects, graceful dancing figures. 


In general his stvle has not changed radically since then, but he 
has changed his subject matter. Costumes and scenes have become 


CC mntempe ary 
VISIONS 


Many of his later paintings represent composite 
little incidents, scenes, figure groups, landscape formations 


seen at different times, but fused into a single picture. In his com- 


TO THE ADDISON GALLERY OF 


AMERICAN ART 
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“THE EAST RIVER,” WATERCOLOR OF MAURICE PRENDERGAST SHOWING USE OF PATTERN AND IMPRESSIONISTIC COLOR 
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YACHT 
RACI 
WATER- 
COLOR 


LENT BY CHARLES PRENDERGAST TO THE 


position, he prefers horizontal strips of figures and trees running 
completely across the picture area. 7 be Fountain, lent by the Kraus- 
haar Art Galleries, shows the influence of the later oils of his brother, 
Maurice, not only in the shape of the panel but in the placement ot 
figures in a single line across the picture, and in their size in relation 
to the height of the canvas. The latter is greatly increased in com- 
parison With most of his works. 

This style is, of course, primarily decorative and the panels are 
designed for their rich effect. But in color relationships, in the skill- 
ful marshaling of these archaized, flat figures, in the rhythm of lines, 
there is revealed a truly artistic mind. Often crude though graceful, 
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BY 
MAURICI 
PRENDER- 
GAST, 1922 


-~_ 


ADDISON GALLERY OF AMERICAN ART 


always stylized, Charles’ figures have a very direct appeal. Gold 
and red combined with the pastel tones so loved by the twentieth 
century result in exotic, vibrating surfaces. Charles is a singular 
phenomenon in this industrial age because of his faith in crafts- 
manship and his use of practical articles as media for artistic ex- 
pression, such as the carved chest and two beautifully painted screens 
included in the exhibition. 

Although Maurice Prendergast has received two one man shows 
already, this is the first outstanding exhibition of his watercolors. 
His aims were close to those of his brother Charles’—to create rich 

(Continued on page 19) 


EXHIBITED AT THE ADDISON GALLERY OF AMERICAN ART 


MAURICE 
PRENDER- 
GAST’S O1 





“THE 
SWANS 
CA. 1917 








A R T 


THROUGHOUT 


AMERICA 





NEW YORK: THE METROPOLITAN MUSEUM 
ACQUIRES RARE FLEMISH LACE 
& RRENTLY on view in the Metropolitan Museum's Recent 


\ccessions Room is a rare and exquisite Benediction veil which 
was formerly a part of the Montefiore Collection. Of eighteenth cen 
tury Flemish bobbin make, this piece is one of the few known exam- 
ples of its kind and displays not only workmanship of the first ordet 
but a beauty of design and of drawing that makes it a veritable 

picture in lace 

Benediction veils, whose use ranges from covering the Blessed 
Sacrament to being worn by the priest officiating at Benediction 
were made in a restricted locality only and hold a distinguished 
place in the lace making industry of Brussels. In all of them a gen 
eral scheme 1s followed of a central ecclesiastical subject set in a wide 
border of leaves and flowers. The intricacy of these designs was such 
that Benediction veils afforded an opportunity for the lace maker to 
display her proficiency in every stitch and technique known to the 
art. Five similar veils are in the 
Royal Museums of Brussels and 
three others are treasured pos- 
sessions of the towns of Mechlin, 
Bruges and Antwerp 

Measuring twenty-six by thir- 
ty-two and a half inches, the 
Metropolitan’s new veil has as 
its theme the visit of St. Anne 
to the Virgin Mary. The Saint, 
proffering fruits and_ flowers, 
kneels in the center of the piece 
before the Virgin who holds the 
Christ Child. The usual symbols 
of the Holy Ghost, angels, clouds 
and rays of light also appear, 
each motif being worked in a 
different and intricate stitch. 
The date of the veil has been 
established between 1745 and 
1760. Together with this piece 
are being shown three important 
examples of Italian lace which 
come to the Museum as gifts 
from Mrs. Morton S. Paton and 
Mrs. J. E. Spingarn. 


ROCHESTER: LOAN 
EXHIBITION 
\ S A special exhibition event 
marking the twenty-fifth 
anniversary of the founding of 


the Rochester Memorial Art 
Gallery, a notable loan exhibi- 





RECENTLY ACQUIRED BY THE METROPOLITAN MUSEUM OF ART 


of light on color and a renewed emphasis on realism; from Dau- 
miers vivid glimpses of French nineteenth century life are gleaned 
the modern principles of simplification of form and the modern 
nterest ina portrayal of twentieth century genre scenes; and, finally 
trom the Impressionists Monet, Pissarro, Sisley, Degas and Renoir 
comes a more scientific study of light with an interest in the mo- 
mentary aspects of nature rather than its substance and form. 

\ loan exhibition of outstanding photographs owned by Roches- 
er collectors and modern posters by LE. MchKnight Kauffer are other 


eatures of the occasion 





VEW WINDSOR: EXPERIMENTAL SHOWINGS 

LOR COLLEGE STUDENTS 

B' LL RIDGE COLLEGE of New Windsor, Maryland. in order 
Lo 


stimulate the interest of young college students in con- 
temporary art and in this way to help create a public better equipped 
and readier to evaluate the ef- 
forts of modern artists, has in- 
vited a number of painters to 
collaborate in bringing exhibi- 
tions of their original works to 
the college. 

lhe first exhibition, which 
opened during the last days of 
September, and which remains 
on view until the middle of this 
month, is devoted to fifteen 
paintings and lithographs by the 
Baltimore artist, Harold Holmes 
Wrenn. Pupil of Sterne and 
Gross, and influenced by foreign 
travel, Wrenn has developed a 
strong, virile style. A period of 
experiments is represented in the 
exhibition by a delicate, silvery 
French Town of 19209, and the 
contrasting strong, somber Well- 
fleet Beach, Mass., of the same 
vear. Baltimore Harbor is an et- 
fective, rhythmical design of 
truly decorative character, while 
Park Avenue, New York, paint- 
ed in 1936, presents an unusual 
aspect of the towering buildings 
of the midtown section. 

But it is in his last works, 
showing breezy, powerful Colo- 
rado, Maryland, and especially 
Nova Scotia landscapes, that 
Wrenn is seen at his best. Far 
from any sentimentality, they 
are executed in bold, masculine 


tion of paintings has been assem- A FLEMISH EIGHTEENTH CENTURY LACE BENEDICTION VEIL tones, well balanced and_per- 


bled which presents the great, 

historic forerunners of the masters of modern art, those pre-Ceé- 
zannes, Van Goghs, Gauguins and Modiglianis of an earlier age, 
who, through their tradition-breaking and tradition-making genius, 
created much of the greatness and strength of the art of today. The 
paintings have been lent from important private, museum and art- 
dealer collections and the Gallery wishes to acknowledge its grati- 
tude and appreciation of the generous co6peration of the many 
lenders who have made possible the exhibition. 

E] Greco, Delacroix, Courbet, the “Men of Barbizon,” Constable, 
Daumier, Manet and the Impressionists make up the roster of “Pre- 
cursors,” for each in his time, through the force of his painting 
genius and personality, contributed some factor that today forms 
one of the fundamental principles of modern art. 

From the paintings of El Greco, and before him from the archi- 
tectonic sculpture of Romanesque and Gothic France comes the 
principle of distortion; from Delacroix is inherited an emotionalized 
use of color and vivid personal sensation for which Courbet in his 
time sought to substitute a world of actuality and direct visual ex- 
perience; from Manet comes a new knowledge of light and the effect 
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vaded by a keen sense of wind 
and sun. A touch of Van Gogh-like color here and there, and a fine 
feeling for composition make these works immediately appealing. 
It was evident from the lively discussions that went on among the 
students and guests that the experiment has met with success. When 
the canvases will be taken down—they are later to be exhibited at 
the Virginia Museum of Art, Richmond—they will have paved the 
way not only for further works of art, but also in a broader sense for 
a new approach to living American art by a whole group of college 
students. 


SPRINGFIELD: ROWLANDSON’S AQUATINT 
VIEWS QF LONDON 


HROUGHOUT the month of October a group of over one hun- 
dred aquatints by Rowlandson from the collection of Homans 
Robinson are on view at the Springfield Museum of Fine Arts. These 
aquatints appeared as illustrations for a picture guide book of 
London printed by Ackermann in 1808 and 1809 and contain his 
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characte! istic figures 
2owlandson, for these 
prints, made watercolor 
drav ings and etched the 
foures himself on the 
opper plate. The back- 
orounds were furnished 

hand according to the 
original watercolors 

| he greater part ol the 
prints show the pompous 
and self-conscious Lon- 
don of the Admiralty, the 
National Gallery, the law 
courts and. salons. But 
they would not be Row- 
landson if they did not 
also contain somewhere a 
sly dig at this same pom- 
posity, this smug and 
unctious eighteenth cen- 
tury self-satisfaction. For 
I:ngland was still unsure 
of herself and Rowland- 
son was quick to feel it. 
More tolerant than Ho- 
garth, more shrewd than 
Cruikshank, his satire 
sull has the power ot 
charming his audience in- 
to laughing at them- 


selves 


LOSTON: A WAR 
PRINT SHOW 


t ie Boston Museum 
of Fine Arts official- 


l\ Opens its) exhibition , : a mee 


season with a view of an 
I:xhibition of War Prints 
Drawings, and Posters 
dating trom the fifteenth 


~ 
S 


PEACE—AN IDYLI 


century to the end of the Great War. In this remarkable series of 
exhibits, assembled by the Curator of Prints, Henry P. Rossiter, it is 
possible to trace the evolution of war from a minor incident to a 
major industry and to see how artists and public have changed front 
with the times. In making his selections, Rossiter has not only acted 
from the point of view of an experienced curator of prints, but from 
that of a man who has seen active service in war and who knows 
lrom experience the authenticity of the World War records which he 
includes in the exhibition 

[he exhibition begins with early Italian and German prints in 
which war is revealed as a gentleman's pursuit and of which Machia- 
velli wrote in 1513: “A prince ought to have no other aim or thought 
nor select anything else for his study, than war and its rules and 
disciplines; for this is the sole art that belongs to him who rules 
and it is of such force that it not only upholds those who are born 
princes, but it often enables men to rise from a private station to that 
of rank.” As a prelude to this point of view, there is shown among 
the early prints the famous Battle of the Naked Men by Antonio 
Pollaiuolo, in which he harks back to the idea expressed by the 
Greek sculptors that warfare was a kind of gladiatorial combat, man 
against man, glorifying the human body rather than death and sut- 
fering or despotic power. 

War was commonly regarded, however, as an aristocratic pursuit 
until long after Maximilian | and Charles V, both Holy Roman 
:mperors, who employed artists to record their prowess and achieve- 
ments, as shown by prints in the exhibition. In those days war al- 
fected the population comparatively little, the forces engaged were 
small, and the loss of life was relatively slight. In Rossiter’s words: 
“It was an age of decorative war interpreted in terms of decorative 
art, with hardly a trace of psychology or drama.” 

(his attitude was to change rapidly in the seventeenth century 
As early as 1633 there appeared Les Grandes Miséres de la Guerre 
by the Frenchman Jacques Callot. This series with that of the Little 
Miseries presents a searching indictment of war's cruelty and suffer- 





EXHIBITED AT THE MUSEUM OF FINE ARTS, BOSTON 
HONORE DAUMIER’S MACABRE, SATIRICAL LITHOGRAPH 
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ing as it concerns both 
soldiers and civilians; but 
it was the Spaniard Goya, 
a century and a half later, 
who was to be the first 
to speak for the people 
against brutal, senseless 
butchery and destruction. 
Goya himself witnessed 
many of the horrors en- 
dured by defenseless non- 
combatants and left a 
tragic record of his ob- 
servations in the Disas- 
ters of War, also included 
in the Boston exhibition. 

Sentimentality tinged 
the artists’ records of war 
in the nineteenth century, 
as it tinged every other 
aspect of life in that time, 
robbing them of any real 
integrity and vitality. 
The artist’s vision was 
spent on the landscape. 
With the twentieth cen- 
tury came a change and 
of this Rossiter says: 
“The last wisps of senti- 
menta! glamor about war, 
held over from the Vic- 
torian era, vanished com- 
pletely in the autumn of 
ig9t4. Once and for all 
War Was exposed and 
stood out as an abomina- 
tion of desolation. Troops 
moved as stealthily and 
invisibly as footpads and 
killed en masse by means 
of excellent machines 
provided by their gov- 
ernments. Along with 
misery and drabness 
came a remarkable change, since no longer was any citizen un- 
touched or immune when his country made war. Having no splen- 
dors to portray, the artists now turned to the sufferings, privations, 
and sacrifices inflicted on all. His scope was unlimited and his sym- 
pathies were entirely with the common soldier. At the same time his 
work is invariably an articulate, vigorous, and accepted protest 
against war and destruction. 

“During the years 1914-1918 even the ephemeral poster was found 
to be a most efficient projectile, and while sentiment was sometimes 
cheap or its appeal vulgar, it answered the needs of the moment. 
Actually it illustrated every phase of the Great War, and in the 
twenty thousand examples collected by the Imperial War Museum, 
London, might be traced the political and economic history of the 
belligerent nations over a period of four years. The Boston Mu- 
seum's two galleries of posters and proclamations speak eloquently 
of the fervor and hysteria induced and sanctioned by war. 

In assembling the collection, the Curator of Prints has drawn 
heavily on the Department’s own collections, to which Mr. John T. 
Spaulding added more than sixteen hundred items last year. Grati- 
tude also is due the National Gallery of Canada for the privilege of 
combing its vast store of war memorials, and to Mr. W. G. Russell 
\llen, Mr. Kerr Eby, one of the ablest of the Great War artists, and 
to Mr. Spaulding for further important loans. The exhibition will 
remain on view in the Boston Museum until November ninth. 


MONTCLAIR: THREE MAN SHOW: CORBINO, 
FOLINSBEE AND OLINSKY 


HI: trio of painters exhibiting together in the north gallery of 

the Montclair Art Museum during the month combine to make 

a most stimulating and interesting exhibition. Jon Corbino con- 

tributes genre and other subjects; John Folinsbee, landscapes; Ivan 
(Continued on page 20) 
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Continental Art Notes 


rytil: Government of the Portuguese Republic has just acquired 
| through Messrs Ltd 

pieces of Quentin Massys. These panels, 1h 
Jobn at the Sepulchre and The Presentatu 

in New York during the 

possibly from a cycle representing the S¢ 





| ondon 
/ hre r 


im the 


lomas Harris 


ol two mastet 


Varvs and St 
le mple 


21 were 


both exhibited 1930 and 


autumn ol are 
of the Virgin 
l hey were commissioned about 1512 as part of a polytych for the 
Monastery of Madre lhe central section of 
this altarpiece, Mater Dolorosa, together with three others, is already 
in the possession of the Lisbon museum, while a further scene from 
the series is in the museum of Worcester, Mass. As a whole the work 


is unquestionably one of Massys’ chef d'oeuvres and dates from the 


ven Sorrows 


dle Deus neal | isbon 


climax of his career which was marked by his most important reli 
gious painting. For the two panels the Portuguese Government paid 
approximately two and a half million trancs 


¥. NICE, whose season culminates early in September, has 
witnessed a sale of international importance 


just 
This was that ol 
the Pisa Collection, long of Florence, and which last vear was the 
subject of a two volume work by Comm. Ugo Ojetti. Five davs were 
devoted to the fine furniture, objets d'art, ceramics, paintings and 
sculpture of Part | and the public's enthusiasm was indicated by the 
substantial prices offered by for the most part Italian buvers 
\mong the unusually rich selection of cassoni a magnificent deco- 
rated, gilded fifteenth century wedding chest included in the 
I:xhibition of Italian Art in Paris brought sixty thousand lire. Two 
further examples of the same type with pomegranate motifs in 
painted stucco were sold as a pair for seventy thousand lire. A Flor- 
entine chest bearing a decoration of panthers and lilies was acquired 
for twenty-four thousand lire, and only slightly less was given for a 
set of eight carved seventeenth century chairs covered in leather 
stamped with a cardinal’s arms. Magnificent velvets and tapestries 
were another feature of the sale. Among the former figured a superb 


1Q35 


RECENTLY 


PRESENTATION IN THE 


ACQUIRED BY THI 


TEMPLI 


LISBON MUSI 


(BELOW) “THI 


(ABOVE) “TI 


strip of red cut velvet on a gold brocade ground which was also 
shown in Paris and brought eighteen thousand lire. For two Flanders 
sixteenth century verdure tapestries twenty-four and twenty-six 
thousand was paid respectively, while an unusual example with 
motifs of digitalis leaves was bid up to forty-four thousand lire. 
The sculpture section was dominated by a wooden carving of 
St. Michael Slaying the Dragon, probably originally from a Pistoiese 
church. One hundred and thirty thousand lire was the sum which 
finally purchased the piece. Though comparatively small, the paint- 
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ing section contained some attractive works of the Venetian school 


lhe small woman wearing the 
eighteenth century tricorne and carrying a fan brought sixty thou- 


\llesandro Longhi portrait of a 


sand lire, while a Pietro Longhi and a small Guardi Capriccio went 
for twenty thousand apiece. A series of eighteenth century scenes 
painted by a Florentine artist working under the influence of Zucca- 
relli proved to be an unusually decorative and charming item 


were sold t vel het 


hese 
lire. Further objects in 
the sale were a collection of Italian and [lispano-Moresque ceramics 


for sixty-five thousand 


reliquaries objects and decorative work in wrought iron 
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MARYS AND SI] PFHE SEPLULCHRE” BY MASSYS 


NDER the patronage of the King of Sweden the town palace 
U of Count von Hallwvl in Stockholm has just been officially 
inaugurated as a museum. Now known by the name of the donor, 
this spacious edifice Which was built in Venetian Gothic style about 
the turn of the century and which, until the death of its late owners, 
served as the residence of Count Hallwyl and his wife, houses fine 
collections of not only paintings, but of furniture, silver, jewelry 
and examples of the minor arts as well. Though certain reputed 
masterworks of the Hallwyl Collection have subsequently turned 
out to be contemporary copies, the Lowland painters are well repre- 
sented with a large selection of Van Govens and Van der Neers, as 
well as works of Steen, the Van Ostades, Terborch and a roster ol 
minor masters. Three South German altarpieces and two examples 
of Lucas Cranach the Elder are further attractions of Stockholm’s 
new museum. 


IIL: most recent acquisition of the Albertina Gallery in Vienna 

is a large selection of Baroque drawings, most of which were 
formerly in the Artaria Collection. Austria’s outstanding artist and 
decorator of this period, Maulbertsch, is specially well shown among 
these works which include a color sketch for a fresco and a study for 
the Berlin altarpiece as well as a series of pencil drawings which 
were for many years on view in Vienna’s Baroque Museum. The 
latter in particular show the artist’s dramatic use of chiaroscuro 
and of those spacious, aerial effects so characteristic of this northern 
liepolo. A Gran sketchbook, pen and ink studies by Tréger and 
works by J. M. Schmidt, Altomonte and Wagenschén complete the 
collection. 


ge IAEOLOGICAL excavations in Southern France have 
recently uncovered a number of important remains which 
throw much light on the Graeco-Roman past of Provence. During 
the fourth century B. C. this hybrid civilization shows a curious 
mixture of Greek and native styles, as exemplified in a newly exca- 
vated sanctuary near Aix the pillars of whose entablature are bar- 
barically decorated with the heads of slain enemies while other 
details show a blending of Greek and Celtic elements. Near Glanom 
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a large necropolis with graves containing pottery of Celtic and local 
Hellenistic make has also come to light. These tombs date 
about the end of the second century B. C. 
occupation of the district, and a 


from 
the period of the Roman 
re marked by tall pillars bearing 
Celtic names inscribed in Greek characters. Even more important 
are the ruins of several sizeable buildings from the first century 
B.C. The outer walls of these are Roman, but the construction also 
shows earlier remains decorated with rustic Celtic versions of the 
Classical gargoyle lion 


ry yiit: death of an elder member of the Aldobrandini family last 

| vear recently brought an important work of art upon the 
market. This was the Lancellotti copy of Myron’s Discobolus, the 
only one of the eight known examples complete with the head. This 
famous masterpiece has lately been acquired by a public art gallery 
in Munich, where it will join a considerable 
sculpture 


The Brothers Prendergast in Review 
(Continued from page 15) 


collection of Greek 


decoration employing human figures against landscapes. 

In his earliest works of the nineties, of which an unusually large 
number of oils is included in the exhibition, he employed a fairly 
naturalistic, fluid style, based on Manet and the early Impression- 
ists. In oils and also monotypes, it was a style very close to that of 
Whistler—flat, with sober colors and a general grey tonality. Its 
looseness showed the influence of the fully-developed Impressionists. 

In watercolors of this early period, Maurice Prendergast shows 
more naturalism than in his oils; he is more interested in three 
dimensionality, clear definition of form, and attention to atmo- 
spheric effects. At this time, as throughout his career, he was inter- 
ested primarily in beach and park scenes. 

His middle period in the first decade of the twentieth century 
showed Maurice developing toward patternization, particularly in 
his watercolors. He now arranged his figures into horizontal lines 
I lis color was fairly static and not particularly intense and his areas 
of color were becoming more and more spotty. 

lhe watercolors of 1910 and 1912 reveal what he had been search- 
ing for in color: greater intensity and surface vibration. He has 
become a true Impressionist and sacrifices forms and outlines for 
the sake of his patterns and brilliancy of light 

During recent years, Maurice Prendergast’s color has become 
even more brilliant, his painting much looser, much more two- 
dimensional. [le now uses bright blues and greens with dashes ot 
orange and red. In his latest watercolors and oils, like Beach at 
Gloucester, 1910-18, lent by the Kraushaar Art Galleries, he has 
increased the size of his canvases, and of his figures in relation to 
the height of the picture. It is on these large, fuzzy, “tapestry-like” 
paintings that his present reputation largely rests and their inclu- 
sion in the exhibition completes a colorful review of the work of the 
two brothers 


lhe Forgotten Impressionist 
(Continued from page 0) 


peculiarly twentieth century faith in those who succeed in getting 
their names in the papers most often’ These are posers of questions, 
but | recommend them heartily to anyone concerned with a study 
of contemporary taste, in which a chapter on the vagaries of 


Guillaumin could be a valuable part. 
Not that | want to make him out an unappreciated instigator 


of modern art as still is his friend Pissarro, but merely that. 
looks over the canvases 


al 


; as one 
at Durand-Ruel’s which date from 1807 to 
1906, there is in his painting a subtle poetry, a delicate romanticism 
of the sort which is so often neglected when it grows side by side 
with the grander visions of great doctrinaires. In these landscapes 
from the early Pissarro-dominated forest scene of the sixties with 
the same verdant tonality and al tocco sylvan browns that stimulated 
Cézanne in the Maison du Pendu, to the brilliant dawns on the 
Cote d’Azure painted by the sexagenarian twenty years in antici- 
pation of the uncompromising coloristics of Matisse and Dufy, one 
finds a joy in painting and an ultimate refinement of l'art pour l'art 
that is good to see. And in such a picture as Crogant, la Vallee de la 
Sedelle, preciselly dated in May of 1897, there is even more: a 
disposition of space and form which lets the eye sweep over the 
broad prospect of a Provence landscape in the full flush of spring 
color, organized with the inner strength of a Cézanne and yet in- 
finitely more human and earthier. If Guillaumin had always painted 
like this, it would have been harder to forget him. 


| 
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Something Different 


IN PUBLIC SALE BY AUCTION 
ror 


AN INNOVATION which we believe will more firmly establish public 
sale by auction as a sound and irreproachable torm of selling art 


and literary property will soon be introduced by these galleries: 


REASONABLE RESERVE PRICES placed by owners on a limited number 
ot valuable pieces among their consignments will be printed in our 
sale catalogues, thus creating a standard of values for antiques that 
has never been established in this country. All items Nor carrying 
such a reserve price will be sold to the highest bidder, without 
reserve. The accurate catalogue descriptions of all pieces will note 


any existing restorations or defects. 


THis NEW AUCTION PoLtcy affords greater protection to buyer and 
consignor alike—and tor the benefit of both we shall continue to 
devote the resources of our unexcelled reference library, the com- 
bined abilities of our expert appraisers and cataloguers, and the 
reputation developed during the fifty-five years in which these gal- 
leries and the tirms trom which they developed have conducted the 


outstanding American sales of art and literary property. 
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Canadian Panorama in London 
Continued from page 8) 


covers all the progressions of the last hundred years. The show 

\ Century of Canadian Art,” which is being held at the Tate Gal- 
lery in London trom mid-October to mid-December does precisely 
this. Some three hundred and sixty canvases and pieces of sculpture 
enable the interested observer to see Canadian art as a coherent 
Whole, and to form an opinion as to whether its present somewhat 

nfused state is the result of creative sterility or of a search for new 
paths. [here is no doubt that an unbiased observer would conclude 
that the latter is the case. As a regional North American art, it may 
fairly be said that Canada has a unique contribution to make to the 
sum total of our creative effort 

| may perhaps be permitted to close this article with a plea for 
reciprocity between the United States and Canada on an artistic 
as Well as a material basis. It may come as something of a surprise 


to American art lovers to learn that, except among a very small 
circle of informed persons, contemporary American art ts as little 
known in the Dominion as Canadian art is in the United States. 
When one thinks of the tremendous activity and the generally high 
level of excellence maintained in the American art world today, and 
above all, of the striking new developments in the relations between 
art and the public, this appears little short of inexcusable. But there 
is an eagerness and a curiosity on the part of Canadians to see 
\merican work, and any gestures made from south of the line would 
be most warmly received here. In the meantime, one may hope that 
such Americans as visit the “Century of Canadian Art” exhibition 
in London may carry away with them a deeper appreciation of the 
scope of a unique North American regional art. 


Rouault as Master of Graphic Art 
(Continued from page 10) 

technique, prove conclusively the error of those academic dogmatists 
who have attempted to delimit each medium to its “natural” effects. 
\s Rouault mixes oil, gouache, tempera, India ink and pastel in his 
paintings, so does he take liberties with the technique of etching, 
using first photogravure to reproduce his drawing on the copper 
plate and then, as is stated in the catalogue, ‘almost every instru- 
ment known to the engraver, and every acid known to the etcher 
in order to render to his satisfaction the tones and values of his 
unique images. He engraves with a burin; he shades with a roulette, 
a rasp and often with emery paper. Sometimes he applies the acid 
directly to the copper with the aid of a brush, without any covering 
of wax, to produce those famous blacks of varying intensity or to 
get the smooth or granular surfaces which please him.” 

During the past quarter of a century this sixty-seven year old 
artist has made hundreds of prints, many of which still remain un- 
published. Among his greatest are portraits of his friends of the 
nineties—Moreau, Verlaine, Baudelaire, Huysmans and Léon Bloy 
His latest work, exhibited here for the first time, is a series of seven- 
teen color etchings and wood-engravings made to illustrate Suares 
Passion. \he colors of the etchings are thinner and more varied, in- 
cluding not only the sonorous blues, reds and blacks found in the 
earlier prints but also vivid tones of yellow and orange. Applied in 
separate blocks, they have the same washed appearance that was 
noticed in the artist’s recent paintings exhibited last winter at the 
Pierre Matisse Gallery. Less agreeable are the wood-engravings 
which lack the vivid contrasts of luminous whites and deep blacks 
and are marred by the calculated, all-over parallel strokes of the 
craftsman. For here the artist leaves the execution of his wood- 
engravings to the famous technician, Aubert, who, despite supreme 
skill, is incapable of rendering the brilliant effects sought after and 
achieved by the master, Georges Rouault. 


Art Throughout America 
(Continued from page 17) 

Olinsky, portraits. Corbino held a most successful one man exhibi- 
tion in New York last spring and is recognized as one of the out- 
standing younger artists. Folinsbee will be remembered in Mont- 
clair for his fine landscape in the Museum's recent National Acad- 
emy Exhibition. Olinsky’s work is well known to visitors to the 
Museum as he has exhibited here a number of times and his paint- 
ing, Tosca in Orange, is in the Museum’s permanent collection. Fot 
the Corbino paintings the Museum is indebted to the Macbeth Gal- 
lery of New York and for the others to the artists themselves. 
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PITTSBURGH: GIFTS OF WHISTLER PRINTS 
AND AMERICAN PAINTINGS 


~ IETS and additions that have been received by the Corcoran 
GG Gallery during the past few months include a set of twenty- 
nine etchings and drypoints by James McNeill Whistler bequeathed 
by the late Julius Garfinckel. A selection of paintings by Inness, 
\. H. Wyant, William Morris Hunt and Charles Emile Jacque are 
all the gift of Mrs. Francis Sydney Smithers in memory of her late 
husband. Presented by the sculptor’s widow is a bronze head of the 
lrish poet Padriac Colum by Edmond T. Quinn. 


CHICAGO: JAPANESE FAN PRINTS & MINOR 
SHOWINGS AT THE ART INSTITUTE 


N addition to an important showing of Japanese fan prints which 
| will be on view during the month of October, the Chicago Art 
Institute 1s also holding a series of minor displays. One of these is a 
highly original exhibition of rare and beautiful glass paper weights. 
[hese unique specimens of a little known art have recently come 
into favor and collectors are eagerly gathering the finest examples. 
\mong the four dozen examples on display the greater number are 
American, though French objects of this type, notably those of 
Baccarat manufacture, have the reputation of being the clearest 
and handsomest in design. 

Gallery G 53 at present houses the sculpture of Silvia Shaw Jud- 
son. Nineteen pieces in various materials are indicative of Mrs 
Judson’s ability to produce easy and graceful garden figures whose 
static quality suits them to a natural background. 

lhe Japanese fan prints lent to the Art Institute by Mr. Charles 
H. Chandler of Evanston, a connoisseur who has long been cele- 
brated for his superb collection, are without exception unusually 
fine and decorative examples. All but two are signed, many bearing 
the distinguished name of Hiroshige. 


New Exhibitions of the Week 


(Continued from page 13) 


Franklin is a fantasy in nickel. A streak of lightning in the clear, 
shining metal terminates in the delicate form ot a kite. It is original, 
light and airy, the charming embodiment of a scientific theory. 
Milton Hebald’s Girl Walking in glistening brass has a strong 
sense of movement in its angular form. In Elements of a Life, a re- 
lief in plaster, Hebald has worked out an idea in an unusually 
graphic form. It is, in a way, a sociological document, the painfully 
meager elements in the typical life of a worker, paintully apparent 
Max Baum’s Sleeping Housewife has an amusing twist and his 
Harpist in aluminum ts a successful adaptation of form to material 
In fact, the impression one has in looking at the twenty-two exam- 
ples on view is the width of range of materials now available to 
the modern sculptor, and the flexibility with which he uses them 
Herzl Emanuel’s Peace Emissary, particularly timely at the moment 
suggests the jumble of motives, cross purposes and mental reserva- 
tions which are the stock-in-trade of international diplomacy. 


Eire Delphic Studios open with exhibitions of watercolors by 
Henriette Adlerblum and woodcuts by Mae Woughter Strack. 
[he watercolors are carefully composed views of Cape Cod, Mexico 
and New York, flat patterns as neatly drawn as the printed signa- 
tures of the artist. Though the landscapes are consequently rather 
stiff and inorganic, there is decorative charm in the small watercolor 
of a doorway in Taxco, presented as a single flat plane on which the 
blue doorway acts as a secondary picture framing the interior. The 
prints by the woodcut artist are conservative essays in a variety of 
subjects. Use of large backgrounds of dead black tends to dull the 
effects of the white lines. An exception is the narrow vertical panel of 
a delphinium, the single stalk of which is delicately cut out against 
the flat, black ground. 


ILFORD ZORNES, whose watercolors are now showing at 
the Walker Galleries, approaches his work somewhat in the 
manner of Millard Sheets with whom he has studied. There is, how- 
ever, a clear note all his own in these seventeen paintings, as well 
as a reminiscent overtone. Where Sheets is prone to present a scene 











AT AUCTION IN AMSTERDAM 


OLD MASTER PAINTINGS 


The Important and Valuable Collection of the Late 


M.-ANT. W. M. MENSING 


Including a superb pair of portraits by Lucas Cranach the Elder of 
Duke August of Saxony and his consort, Anne of Denmark, dated 1549; 
an extremely important early Rembrandt, the Portrait of Maarten 
Looten; Jan Steen's Anthony and Cleopatra, and many others in- 
cluding works by Jacob and Salomon Van Ruysdael, Adriaen Van 
Ostade, Jan Steen, Gerrit Berckheyde, Abraham Van Beyeren, 
Ferdinand Bol, Gerbrandt Van Den Eeckhout, Bartholomeus Van Der 
Helst, Jan Van Der Heyden, Willem Kalf, Nicolaes Maes, Aert Van 
Der Neer, Nicolaes Eliasz Pickenoy, Willem Van De Velde, Pieter 
Coecke Van Aalst, Jeroen Bosch, Jan Breughel, Jean Clouet, Luc. 
Cranach, Jr., Taddeo Di Bartolo, Moroni, Chardin, and many others. 


THE CATALOGUE OF THE COLLECTION 
140 PAGES, SIZE 1134 x 14 INCHES; 65 PLATES, 4 IN FULL COLOR 


Forming a useful record of this famed collection, and containing 
reproductions of the most important paintings. Price $5.50. 


SALE NOVEMBER 15, 1938, AT 2:30 P.M. BY 


Messrs. MENSING & FILS 


(FREDERIK MULLER & CIE.) 
16-18 N. DOELENSTRAAT, AMSTERDAM 


CABLE ADDRESS: FREMULLER, AMSTERDAM 


BIDS EXECUTED WITHOUT CHARGE FOR THOSE UNABLE TO ATTEND 


Catalogues and other information may be obtained from the above or 
at the offices of The Art News, 136 East 57th Street, New York. 
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With its emphasis on dramatic patterns, Zornes handles his material 





th no attempt at being sensational. [The delicate pattern of bare 
s constitutes the framework of 7 he Creek at Idna, one of 
e most effective paintings in the group, and 1s least like Sheets 
Vomad's Camp, particularly original in its color, subordinates all 
s detail to the eerie etfect of vellow-green light. AJorning Traveler 
n the other hand, with its simplified mountain ranges, and the 
piquant figures of deer, 1s straight out of Sheets’ notebook Zornes 
S IWative in his method of handling the wash, but his color itselt 
is charming and sensitive. Again and again he captures the quiet 
ose Of Aa scene, suppressing all its Wearying and humdrum detail 
[le never seems to seize upon a particular moment, but rather does 
he aim to distill and interpret the essential quality of his tranquil 
views 
t ps perennially picturesque views of Hildegarde Hamilton may 
xe seen at the Vendome Galleries, this vear with the West Indies 


t 


} ] 
as the soul 


of her inspiration. She has documented Puerto Rico 
the Virgin Islands, the Dominican Republic, Haiti and Jamaica 
with the sights familiar and dear to the tourist's eye. The interest 


at 


in many of the paintings is therefore less as to plastic values and 
more one of historical background. A legend that the bones of Co 
lumbus, or those of his son, are buried in a certain church is the 
reason for its being chosen as a subject, rather than because of the 
artistic elements, or its Impact upon the artist’s imagination. This 
point of view is apparent in the paintings. There are, however, in 
this group many attractive and colorful little scenes which are 
presented by the artist in high good spirits 


\' LTtl: Studio Guild an exhibition of sculpture by Ellen Key- 
vi Oberg and paintings by Marie Fowler and Celine Baekeland 
open the fall season. The sculpture, free in its forms, is particularly 
successful in the case of the two figures of animals, a rabbit executed 
In aluminum and a bear in cast stone. The latter material is attrac- 
tive in its texture and both show humor and facility in their execu- 
tion. Praying Woman, carved in walnut, captures the deep sense ot 
piety and physical weight of a Mexican Indian 

Marie Fowler's stvle of painting is best seen in her portraits which 
remind one of character singers in grand opera. The Dutch Bonnet 
for instance, has precisely the expression of a woman in costume 
about to trill forth gay melodies. Flemish Wine, the portrait of a 
rotund, ruddy fellow in his shirtsleeves, gives an effect of some 
Falstaffian ritual in the offing. The artist’s landscapes are conven- 
tional, as is most of the work of Celine Baekeland, who allows her- 
self great latitude in her handling of color. Only in Hudson Palisades 


does she seem to control her medium and bring to the painting a 
sense of reality. 


i pe young women, both watercolorists, are holding first one 
man shows at the Argent Gallery. Bert Warter’s Cuban Inter- 
ludes are dashing paintings in which she depicts life around Havana 
She painis directly on her rough paper, drawing the human figure 
gropingly but with psychological acuteness. Her vigorous land- 
scapes, Sprouting Fence and Holiday Week-end, Varadero, are out- 
standing among a group of watercolors that are very inconsistent 1n 
quality. Elba Louisa Riffle’s paintings, in comparison, are designed 
mostly as decoration and are executed with greater skill, though with 
less animation. They are small watercolors devoted primarily to the 
patterning of pear branches, birds devouring ripening cherries and 
dainty vases of flowers, each painted with precision and taste 


T Hl: Schultheis Gallery, established last spring as a new depar- 
ture in a picture house of many years’ standing, affords the 
financial district of New York its one chance to see changing exhibi- 
tions of art. kor the month of October its walls are hung with wash 
drawings and etchings by S. van Abbé who gives his view of the 
legal profession in England. There are several penetrating studies 
of types which reveal the legal mind in many aspects. These should 
appeal to the American prototype of an English barrister, for the 
artist has dealt not only with the impassioned appeals first called 
to mind by the concept of a lawyer, but we have also his view of 
juries, the victims of cross examination and judicial eloquence as 
well. Oaths and Innuendos is one of the most amusing. The depth 
and richness of the etchings is striking when compared with the 
original drawings which are also on view, making an interesting 
contrast in mediums. This is work which is attractive, expert and 
sparkling with humor. 
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COMING AUCTIONS 


Ormond G. Smith Furniture e? 


p's IPERTY trom 


Smith, removed from his country residence 





De ‘orations 


the collection formed by the late Ormond G 
Stepping Stones 


Wheatley [lills, Long Island, will be dispersed by the Parke-Bernet 
Galleries, Inc., at public sale October 14 and 15 following 


n from October 8 


exhibi- 
lhe collection includes a large group of Eng- 
1 and Italian decorative furniture from the eighteenth century 
Notable here are Queen Anne lacquered pieces and Venetian painted 
and decorated chairs, tables and commodes as well 


cretary cabinet with decalcomania decoration 


as a fine painted 
There are also two 
outstanding Queen Anne decorated leather screens. Among. the 
chairs appear a set of six Louis XVI carved and lacquered fauteuil 
ind several Queen Anne armchairs covered in needlepoint. Another 
exceptional item is a Georgian carved mahogany four-postet 

\ distinguished feature of the collection is a number of Louis 
XVI gold boxes, beautifully decorated with inset miniatures and 





SMITH SALI 


PARKE-BERNET GALLERIES 
GEORGE Il TEA KETTLE BY THOS. WRIGHT, LONDON, 1751 


enamel. One of these was formerly in the Garland Collection 

\ fine pair of George II] silver baronial entrée dishes with covers; 
a massive George II] silver two-handled oval tray; and a handsome 
George II silver tea kettle with stand are among the choice Georgian 
silver pieces. 

lhe important early eighteenth century Brussels silk-woven tap- 
estry, Sancho Panza Berné, also appears in the s es together with a 
Lille (or Brussels) tapestry, 7he Ambush. There are also two distin- 
guished Louis XVI silk-woven Peis sone 

A quantity of Chinese single-color and decorated porcelain, mostly 
trom the Ch’ing Dynasty, includes a pair of famille rose porcelain 
fish bowls, a pair of finely decorated figures of roosters and several 
handsome blue and white hawthorn ginger jars. Chelsea, 
Wedgwood, Spode, Oriental Lowestoft and other porcelains are 
offered, as well as Stourbridge and other fine table glass 

A group of desirable antique Chinese and Oriental rugs includes 
an outstanding Persian arabesque carpet. Engravings, etchings and 
paintings also are listed in the sale 


Der by 


Bradford-Hutchinson American Glass e* Rugs 


MERICANA, comprising historical and Ohio Stiegel flasks 
and bottles collected by the late H. Bradford Richmond ot 
Rockland, Maine, hooked rugs collected along the New England 


to 
ov 


| CG T. LOO @& CO. 


CHINESE ANTIQUES 


41 EAST 57th STREET 


Shanghai 


(Fuller Bldg.) NEW YORK 


48 Rue de Ce urce Lle 8, Paris Peiping 


BY APPOINTMENT 


D. KATZ 


XVII CENTURY 
DUTCH PAINTINGS 
ITALIAN PRIMITIVES 
ANTIQUE FURNITURE 
& WORKS OF ART 


—DIEREN, HOLLAND— 


Twenty minutes from the railway station at Arnhem, Holland 
AMERICAN AGENTS: SCHAEFFER GALLERIES, INC.. NEW YORK 





SCHAEFFER 
GALLERIES 





PAINTINGS 


61 EAST 57th STREET, NEW YORK 


AMERICAN A D. KATZ, DIEREN, HOLLAND 











A VALUABLE 
REFERENCE WORK 


We can supply a limite 
the recently completed Volume 36. This volume contains every 
ssue of The Art News from October 1937 to September 1938 
and The 1938 Annual. You may order it in a wide choice of 
colors with your own, or your firm, name stamped in gold 
The cost i $12 each, while the supp y lasts. 

A new binder will soon be available for subscribers who 
pies in a neat 
form. This binder wil! securely hold a!! of the issues of the 
1938-39 volume, as well as The 1939 Annual, and you may 
insert each copy as you receive it. The cost is only $1.85. 
Delivery in a few weeks. 


THE ART NEWS, 136 EAST 57th STREET, NEW YORK I 


umber of full y bound copies o% 


wish to keep the current season s Co convenient 
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FAMOUS 


MODERN ART CENTRE 


IN LEICESTER SQUARE 


THE LEICESTER GALLERIES 


LONDON 


When in Holland visit 


THE BACHSTITZ GALLERY 
THE HAGUE: 11 Surinamestraat 
Select Old Masters—Works of Art 


GREEK ROMAN RENAISSANCE MEDIAEVAL 


PIERRE MATISSE 


EAST 57TH STREET, NEW YORK 


BUYS & SELLS 


MODERN FRENCH PAINTINGS 
AFRICAN & PRE-COLOMBIAN ART 













RALPH M. CHAIT GALLERIES 


THE NOTED BAERWALD COLLECTION OF 
CHINESE PORCELAIN 


600 MADISON AVENUE 
FORWARDING AND 


HUDSON SHIPPING CO., INC. 


CUSTOM HOUSE BROKERS AND FORWARDERS e NEW YORK 


OFFICE: 17 STATE STREET WAREHOUSE: 323 E. 381rn ST. 
Telephones BOwling Green 9-4151 to 4156 Cable Address: JACBERG 


ANTIQUES, FURNITURE, WorkKS OF ART AND PAINTINGS 
PromptTLy CLEARED THROUGH U.S. Customs 
EXCELLENT FACILITIES FOR PACKING AND SHIPPING 
AGENTS AND CORRESPONDENTS THROUGHOUT THE WORLD | 


NEW YORK 
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i) FRENCH ART GALLERIES, Inc. | 
Modern French Paintings 
1 51 EAST 57th STREET NEW YORK | 
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Statement of the Ownership, Management, Etc., required by the Acts ot 
Congress of August 24, 1912, and March 3, 1933, of THE ARI NEWS 
published weekly trom October 1, 1938, to June to, 1939, monthly during 
July, August and September, at New York, N. Y., October tst, 1938 

State of New York, County of New York 

Before me, a Notary Public in and for the State and County aforesaid 
personally appeared E. K. Frankel, who, having been duly sworn according 
to law, deposes and says that she is the Business Manager of THE ARI 
NEWS and that the following is, to the best of her knowledge and belief, 

~ 
a true statement of the ownership, management, etc., of the aforesaid pub- 
lication, for the dates shown in the above caption, required by the Acts of 
August 24, 1912, and March 3, 1933, embodied in Section 537, Postal Laws 
and Regulations, to wit 

1. That, the names and addresses of the publisher, editors and business 
manager are: ; 

Publisher, ART NEWS, INC., 136 East 57th ‘er city WN, ¥; Gs Bator, 
Alfred M. Frankfurter, 136 East 57th Street, N. Y. Managing ee 
none; Business Manager, E. K. Frankel, 136 East fe ‘Street, N. Y. 

2. That the owners are: ART NEWS, INC., 136 East 57th Street, N. Y. C.; wr K. 

rankel, 136 East 57th St., N. Y. ¢ 

3. That the known bondholders, mortgagees, and other security holders owning o1 
holding 1 per cent or more of total amount of bonds, mortgages, or other securities are 
None. 

4. That the two paragraphs next above, giving the names of the owners, stockholders, 
and security holders, if any, contain not only the lists of stockholders and security holders, 
is they appear upon the books of the company, but also, in cases where the stockholders or 
security holders appear upon the books of the company as trustee or in any other fiduciary 

elation, the name of the person or corporation for whom such trustees is acting, is given: 
alas that the said two paragraphs contain statements embracing affiant’s full knowledge and 
belief as to the circumstances and conditions under which stockholders and security holders 
who do not appear upon the books of the company as trustees, hold stock and securities in 
a capacity other than that of a bona fide owner; and this affiant has no reason to believe that 
any other person, association, or corporation has any interest direct or indirect in the said 
stock, bonds or other securities than as so stated by her. 

E. K. FRANKEL, Business Manager. 

Sworn to and subscribed before me this 22nd day of September. 1938 wie 
Notary Public. New York Co. No. 198, Reg. O-L-132 DONALD M. LOVETT. 

My commission expires March 30, 1940. (SEAL) 
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THE ART NEWS 
coast by James L. Hutchinson, and a small group of furniture from 
various owners, Will go on exhibition at the American Art Associa- 
tion-Anderson Galleries on October 8, prior to public sale by auction 
the afternoon of October 15 

Ranging in color from emerald, olive, and sea green to oxblood 
and golden amber, the collecton of American glass, the result of 
many years of personal search, presents a comprehensive survey of 
historical flasks and bottles. Pitkin flasks and those of Ohio Stiegel 
type are also well represented, with rare and fine specimens of the 
latter type to be found in the aquamarine swirled chestnut flasks 
in the collection. Of historical interest are Washington, eagle, Ma- 
sonic, and railroad flasks and bottles, including a proof specimen 
amber green “Railroad Lowell’ half-pint flask. There are a number 
of interesting calabash-shaped bottles. Notable for its beautiful 
coloring is an eight-inch claret-colored flask, the color rising from 
deep claret at the heavy base into faint amethyst 

lhe choice hooked rugs collected by Mr. Hutchinson include 
many strange and delightful marine, floral, animal, bird, and geo- 
metric examples. Roses, daisies, chysanthemums, petunias, and 
a variety of other flower and leaf forms are gracefully and colorfully 
depicted, a particularly fine floral example being 8 feet 7 inches long 
and 7 feet 1 inch wide 

lhe small group of American furniture contains a variety of 
pieces, notably a walnut fall-front writing desk of about 775: a 
late eighteenth century Pennsylvania walnut tall chest of drawers: 
a fine Heppelwhite mahogany secretary bookcase, circa 1780; a 
cherry candlestand from Vermont, circa 1750; and a baluster-back 
maple side chair, circa 1720, formerly in the Jacob Margolis collec- 
tion sold at the Anderson Galleries in 1924. 


Recent Auction Prices 





[he sale of curios and objets d'art from the Sumner Healey Collection 
held at the Parke-Bernet Galleries on September 24 brought a total of 
$5,300.50; the important items follow 


NO ITEM PURCHASER PRICI 
Q Brass Model of a Steam-Fitted Trac- 

tor, English, nineteenth century Sylvia W. Rosenthal $150 
10 Perfect Scale Model of a Single 

Cylinder Vertical Steam Engine 

french, Second Empire Ek. M. Queeny 125 
190 Carved Marble Wall Well Curb 

French, sixteenth century Marv V. Horgan, Agent 250 
202 The | igure Head Krom. Lafitte’s 

Le Gaspillard M. A. Linah, Agent 1So 


lhe sale of furniture, silver and decorations, property of George E. Chis- 
holm, held at the Parke-Bernet Galleries on the afternoons of September 30 
and October 1 brought a total of $20,532; the important items follow 


NO ITEM PURCHASER PRICK 
40 Old Canton Blue and White Porce 

lain Dinner Service Private Collector $210 
150 Louis XV Bois de Rose Marqueterie 

Commode Mrs. J]. B. Whitehead 180 
i84 Sarouk Carpet Private Collector 235 
287 Heppelwhite Inlaid Mahogany Bow- 

lront Sideboard, English, eighteenth 

century Hi. Marion, Agent 575 
347 Georgian Mahogany Bookcase I. K. Houston 255 
377 Kirman Herati Carpet S. Yakoubian 270 
384 Important Kirman Carpet \. L. Scheuer 525 


The sale of furniture and decorative objects, property of the Adele 
Kneeland Estate and other owners, held at the Parke-Bernet Galleries on 
the afternoons of September 22 and 23 brought a total of $22,912.50; the im- 
portant items follow: 


NO ITEM PURCHASER PRICK 
131 Inlaid Mahogany Serpentine-Front 
Sideboard, Sheraton Style Mrs. Chester Rohrlich $135 


140 Pair Turned Mahogany Low-Post 
Bedsteads, with draperies, Early 


American style Mrs. W. J. Cunningham.. 205 


206 Chinese Landscape Carpet Private Collector 220 
281 Rockingham Buff and White Porce- — 
lain Dinner Service, Circa 1840 Mrs. Helene W. See 250 


338 Set of Six Carved Mahogany Oval- 

Back Dining Chairs, Heppelwhite 

CU ee ay Susraib ack mae es eee OS George Bernard ; 300 
370 Set of Eight Finely Carved Ma- 

hogany Ladder-Back Chairs, Chip- 

ONtIRIG STVIG 5.605. tawnss M. V. Horgan, Agent oe 
373 Sheraton Inlaid M ahogany Bow- 

Front Sideboard, English, seven- 


CoONTH CONTGIY «.....cc0sss0055 ef ee as 
379 Important Regency Mahogany Break- 

Front Bookcase, English, Circa 1815.. Mrs. Frank Pagliaro ..... 299 
385 Inlaid Mahogany Three-Part Pedes- 

tal Dining Table. Sheraton style. . George Bernard .... .. S75 
3906 Fereghan Mina Khani Carpet .... M. V. Horgan, Agent. . 300 
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GALLERY EXHIBITION DURATION 


Roland Balay & Louis Carre) 


A C.A., 52 W. 8 Jobn Hartfield: Photo-Mo 


BALAY & CARRE || ons AwENICAN 


lave ()ct want 
| 











Ackermann, 50 k. 5 English 18th Century Sporting Prints, to Nov. * ° 
Paintings and Sculptures American Woman's, 353 W 3; Photographs by Members, to Nov. 15 | OCTOBER 12TH to 
Of All Periods | Architectural League, 115 | 40 Group Show: Paintings, to Oct. 15 NOVEMBER 15TH 
Arden, 460 Park Group Show: Sculpture, Oct. 12-Nov. 15 | 
Argent, 42 W. 5 klba Riffle, Bert Warter: Paintings, to Oct. 15 | EN G LERY 
10 AVENUE DE MESSINE | | Arista, 30 Lexington Toulouse-Lautrec: Reproductions, to Oct.3: | || AL 
Artists, 33 W.8 Drawings by Fifty Artists, to Oct. 15 | 460 PARK AVENUE, NEW YORK 
PARIS 2 4 - , ; wt 4 ” 9 rrr. . ; } > | 
sabcock, 38 E. 58, roth Century American: Paintings, Watercolors, to Oct. 31 | 
Boyer, 69 E. 57 , Paintings of Today, to Oct. 15 
Brooklyn Museum French XVIII Centurs Popular Prints, to Oct. 17 THE DOWNTOWN 
TO SJuchholz, 32 y Georges Bracque: Paintings, Oct. 14-Nov. 1 
JU L IU S ” YW Y Kokoschka: Paintings, to Oct. 12 '@ 
[INC Carstairs, 11 E. 57 Eric Goldberg: Watercolors, to Oct. 22 AMERICANS > 
: . | Commodore Hotel Antiques Exposition, Oct. 10-14 | 
High Grade || | Contemporary Arts, 38 W. 57 Nocturnes, to Oct. 15 AT HOME ed 
» be » Kr. »© Stromsted: Paintings, to Oct. 22 
Picture Frames rom gs, c 
Decorators, 745 Fifth ‘ews ..Color Show, to Oct. 11 PAINTINGS & SCULPTURE ca 
Intiques & Reproductions Delphic, 44 W. 56 Adlerblum: Paintings, to Oct. 23 | BY 32 ARTISTS Pm 
RESTORING. -REGILDING . Arthur Sander: Paintings, Oct. 10-23 | SHOWN IN PARISG LONDON 9 
RELINING Downtown Gallery, 113 W. 13 American Paintings, Sculpture, to Oct. 22 
ID : ins ; ‘ SUMMER OF 1938 
7 | Durand-Ruel, 12 E. 57 1rmand Guillaumin: Paintings, to Oct. 20 ~< 
730 Fifth Avenue, New York Federal, 225 W. 57 Photographs, to Oct. 12 
rent wwe m4 ; f Potosraphs, tO Oct. 12) 113 West 13 Street, New York 
— Ferargil, 63 E. 57 Early American Portraits, to Oct. 16 
Elizabeth Price: Paintings, to Oct. 30 oe o- 
French Art, 51 E. 57 ‘vsiilelenn Bent’ Ae, to Odi 1 Our Learned Friends 


PAUL Freund, 50 E. 57.. Cuban Dolls; Snow in Art, to Oct. 31 ORIGINAL DRAWINGS BY 
re By te EO 


..-Daumier: Lithographs, to Oct. 31 
ke E i md bd A a DT Grand Central, 15 Van- S. VAN ABBE 


lerbilt I ] 6 P Soul to N A.R.E., R.B.A. 
derbi ‘ounders how aintings culpture, to No 7 
GALLERIES | | ; ’ (iptu a 


. rine 
Grand Central, 1 E. 51 {merican Paint First Showing in New York 


ings, to Oct. 15 








ae < P ; During October at the 
. Grant, 175 acdougal Group Shou aintings, Sculpture, Oct. 10-25 
730 Fifth Ave., New York Keppel, 1 LE. 57 Modern French Masters: Prints, to Oct. <9 SCHULTHEIS GALLERIES 
Kleeman, 38 E. 57 Kathe Kollwitz: Etchings, to Oct. 22 15 MAIDEN LANE, NEW YORK 
Knoedler, 14 E. 57 Etchings, Selected Paintings, to Nov. 1 
* Kohn, 608 Fifth inn Hunt Spencer: Paintings, to Oct. 14 CONTEMPORARY 
JO HN L EV Y Kraushaar, 730 Fifth French and American Paintings, Oct. 4-22 ARTS 38 West 57th St.. N 
J >) 2S IC John Levy, 1 E. 57 English XVIII Century Paintings, to Oct. 15 
GALLERIES, INC. 0 dG: br ee ae oe PAINTINGS BY 
Julien Levy 15 | , Wa Disney: Gouaches from “Snow WW bite, to Oct. 10 
Paintings Lilienfeld, 21 E. 5; Old and Modren French Masters, to Oct. 17 ALF J. STROMSTED 
, Macbeth, 11 kL. 5 ; Group Show, to Oct. 31 TO OCTOBER 22 
Yne East 57th S t New York 
One East 57th Street ¢ New Yor Mayer, 41 E. 5 Contemporary Prints, to Nov. 1 Also "NOCTURNES" 
Master Institute, 310 Riverside Group Show: Paintings, to Dec. 1 


S | McCutcheon & Co ( temporary American Paintings, to Nov. 1 

BELLI Ni McDonald, 665 Fifth Daumier: Lithographs, to Nov. 1 

: Mercury, 4 EL. 8 Group Show, to Oct. 15 

Paintings & Works of Art Metropolitan Museum of Art Italian Baroque Prints, to Oct. 31 
LUNGARNO SODERINI 3 

FLORENCE, ITALY Vew England Are 


WALKER 


GAttlL = R 
108 EAST 57th STREET 


NEW YOR K 









Philippine Embroideries, to Oct. 30 
tecture Photograpl s, to Dec 7 
















Midtown, 0605 Madiso Alzira Peirce: Paintings, to Oct. 1 | 
Milch, 1oS W. 5 Selected American Paintings, to Oct. 22 | on. ene at 
CHAO MING CHEN | | sions. sss: bis Latta Kingan: Paintings, to Oct. 15 | Extbitions of Paintings 
ype . Morgan, 37 W. 5 | de Pauw: Paintings, Drawings, to Oct. 15 
? > 4 > | i / 
Chinese Antiques Morton, 130 W. 5 Elinor Goodridge: Watercolors, Oct. 10-22 “by HILDEGARDE HAMILTON 
Established in oo panes States “ae Through October 15 
in 1920 Me pal 
339-341 East 29th St. ; E. 67....Resident New York Artists: Paintings, Sculpture, to Oct. 23 Open 10 A. M. to 10 P.M. 
BALTIMORE,MD. Museum of the VENDOME ART GALLERIES 
Citv of New York John Albok Photographs, to Oct. 21 | 339 West 57th Street, New York 









RAK KKKKK KKK A eric:’s test 
All-American Art Gallery . . . devoted 
Since 1892 solely to the work of native 







Museum of Modern Art, 14 W. 49..Walker Evans: Photographs 
| 
| 


Rouault: Prints; Useful Objects Under $5, to Oct. 30 | 
New York Public 


LIVING ART 


























artists of note and promise. A unique Library, Fifth at 42 : irtists of Aloofness: Prints. to Nov. 1 L AND MODERN 
service to collectors, whese inquiries New York Public Library, 127 E. 58 Maver: Silhouettes, to Oct. 15 | 
siesipaaetite Passedoit, 121 | | {. Mark. Date: Paintings, to Oct. 15 | 
assedoit, 12 57 ark. Datz: Paintings, to Oct. 15 | 
MACBETH GALLERY | | pers, pb 58 The School of Paris. to Oct 22 \1J. B. NEUMANN 
tl KE. 57th St.. New York Raymond & Raymond, 4o |. 52 Vodern French Paintings, to Oct. 18 — 5U9 Madison Avenue, New York 
Reinhardt, 730 Fitth Four Painters,to Nov. 1 
e Schaeffer, 61 E. 57 Old Masters, to Oct. 15 
N. M. Acquavella Schneider-Gabriel, 71 E. 57 Prnasll: Welemsbers wy Ott D’ 
Galleries Schultheis, 15 Maiden Lane S. Van Abbe: Drawings, to Oct. 31 
o! . Shindell, 45 W. 57 Chinese Objects, Oct. t1-Nov. 1 | le 
/ : | 
Old & Modern Paintings Sterner, 9 FE. 57 Vargo Allen: Sculpture, Oct. 10-22 Old and Modern Paintings 
- ] , io Guild, 730 Fifth Baekeland, Fowler: Paintings, to Oct. 15 a 
598 Mapison Av., New Yorx|f | dle Guild, ; 
favison Av., New York Key-Oberg: Sculpture, to Oct. 13 | 23, RUE LA BOETIE, PARIS 
Uptown, 249 West End Group Show: Paintings, Oct. 11-Nov. 11 
aan > = a Vendome, 330 W. 57 Hildegarde Hamilton: Paintings, to Oct. 15 xROLL 
; ae “eSee ; petititeire : BRUCE e STERNE 
> 5 ~ . Walker, 108 E. 57 Eugene Leake: Paintings, to Oct. 15 ° 
Ferargil Galleries H. D. Walker, 38 E. 57 Stuvvesant Van Veen: Paintings, to Oct. 22 SPEIGHT ¢ ETNIER « LAUFMAN 
- Wevhe. 7 Lexington Prints. Drawines. Sculpture. to Oct. 15 SHEETS e L. BLANCH e WHORF 
Frederic Newlin Price) \\ en a ta ston 


PHILIPP © SIMKHOVITCH & others. 


GALLERIES 
Wildenstein, ta bE. 64 ..Lovet-Lorski:; Sculpture, Oct. 10-22 MILCH 108 West 57 St. NY 
————_____________) Yamanaka, 680 Fifth + N.Y. 


Chinese and Japanese Mimiatures, to Oct. 15 


Paintings, Sculpture from the Permanent Collection, to Oct. 10 


63 East 57 St.. New York 
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MORTIMER BRANDT 
22 EAST 56th STREET 
NEW YORK 


Fine Old Masters 


Specialists in 


Dutch 17th Century 


ASSOCIATED WITH 


W. E. DUITS 


6, DUKE STREET 
LONDON, S.W.1. 
Established 1869 
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ENGLISH 


SILVER 
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* COLLECTIONS * 
INDIVIDUAL PLECES 
* PURCHASED * 


ROBERT 


ENSKO 


INCORPORATED 


NEW YORK 


L. Atavone & Co. 


Interior Decorations 
Furniture, Tapestries 


Objets d'art 


712 FIFTH AVENUE 
New York 
42 AVENUE KLEBER 
Paris 





TONYING 


CHINESE 


ANTIQUES 


5 East 57th Street 
NEW YORK 


SHANGHAI PEIPING 
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COURTESY OF CRICHTON BROTHERS. LONDON 


Sue ewer of silver gilt was made in London in 
1684. Its ornamentation derives from the Spanish 
and Italian goldsmiths, the shape of the handle be- 
ing an adaptation of the animal handle created by 
Cellini. Etiquette of the dining table from the 
Middle Ages to well into the seventeenth century 
included washing the hands at the table, so that 
basins or rosewater dishes and ewers heid an impor- 
tant place in domestic silver. Forks being unknown, 
each guest held the food by one hand on the trench- 
er and cut it with a knife, lifting it to the mouth by 
the fingers. It was customary, therefore, for the ser- 
vant to hold a silver basin in which each guest in turn 
placed his hands, water being poured over the 
fingers from a ewer carried by another servant who 
also dried the hands with a towel. This being recog- 
nized as a part of the ceremony of dining, the guests 
received attention in accordance with their rank, 
commencing with the master of the house. With 
the appearance of forks, the basins and ewers fell 
into disuse, but the shallow basin survives in its 
later evolution bringing the salver as we now know 
it. To the refinements which gradually appear in 


social observances are such evolutions traceable. 
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PALAZZO NANI 
VENICE, ITALY 


San Trovaso 960 











JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 


30 WEST 54 STREET, NEW YORK 


WORKS of ART 


EGY PTIAN-GREEK-ROMAN 
MEDIAEVAL-RENAISSANCE 


PAINTINGS 


J. HIRSCH & CIE., PARIS 
11 RUE ROYALE 
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Kunsthaus 


MALMEDE 


COLOGNE/Rh. 


33 Sachsenhausen 
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DURAND-RUEL GALLERIES 


ESTABLISHED 1803 


Exhibition of Paintings by 


ARMAND GUILLAUMIN 


So October 20th 


TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 


PARIS: 37 AVENUE de FRIEDLAND 





WILDENSTEIN & COMPANY 


INC 


Exhibition of Sculpture by 


BORIS LOVET-LORSKI 


October 10th to 22nd 


19 EAST 64th STREET, NEW YORK 


147 New Bond Street, London, W.1 57 Rue La Boette, Paris 








FROST & REED, Ltd., 


Established in the reign of George the Third 







BRISTOL, Eng. LONDON 
10 CLARE STREET 26c KING STREET 
fe | ST. JAMES'S, S.W.| 


Secured from sil ~ CPE ee ne * - wate ; >. Canvas size 


the family 59 x 38 inches 


MASTER JOHN GRAHAM (5)3.272 oe%s5) 
by 
Tilly Kettle 


Playmate of the Prince Regent, later George IV and brother 
of that world famous littie girl, the subject of Sir Joshua 
Reynolds’ "Age of Innocence." 





